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sion A reads: "blisful Empyre " instead of 

"blisse of ' of B. I have preferred to insert 

"Empyre" from the A text and to change the 

n of Pen in the next line to r without further 

emendation, even though the reading is not 

entirely satisfactory. 

Frank A. Patterson. 
Columbia University. 



THE DATE OF THE SCENE OF 
TIECK'S STERNBALD. 

Minor, in his edition of Tieck's Franz Stern- 
balds Wanderungen (Kurschner, D. N. L., vol. 
145) attempts to set the date when the scene of 
the novel is supposed to hav taken place. The 
entire internal evidence of the work taken as a 
whole, does not bear out Minor's contention. 

In the story (page 264) Franz asks the un- 
known monk, ' ' Was macht der edle Rafael von 
TJrbino? Habt Ihr ihn noch gesehen?" The 
monk ansers, "Nein, leider hat diese Zier der 
edlen Malerkunst die Erde verlassen ; er ist im 
vorigen Jahre gestorben." Minor's note to this 
reads, "Raphel ist 1520 gestorben. Tieck halt 
also auch hier den Zeitpunkt der Handlung fest, 
auf welchen das Gesprach zwischen Diirer und 
Lukas verweist : 1521." 

The visit of Diirer to Lukas von Leyden, which 
is historical, took place in 1521, according to a 
note in Diirer" s diary. Tieck's version of this 
visit is given in the course of the story, but as can 
be seen from a careful perusal of the novel, it is 
made to occur in the year before Franz' conversa- 
tion with the monk. That is, Franz leaves Ley- 
den, passes the winter in part with Vansen in 
Antwerp and with the beginning of the second 
volume, enters upon a new spring. According to 
this, Franz would be questioning the monk in the 
year 1522 which does not agree with the statement 
in regard to Rafael's deth. It is plain that 
Tieck has blurd the outlines of his chronology, 
a discrepancy which Minor has evidently not 
notist. 

Now in the course of the conversation during 
the visit (op. tit. 192), Lukas is made to say that 
he is not yet 30 years old, indeed scarcely 29. 
This offers a new difficulty, for Lukas was born in 
1494 and his twenty-ninth year would fall in 



1523. By this rekoning Franz would be question- 
ing the monk in 1524. 

This, however, is not all, for a curious error on 
Tieck's part adds a final complication. Franz 
(page 267) asks Rafael's age at deth and is told 
that he livd to be 39. This is quite wrong, as 
Tieck surely knew very well. In the Tieck- 
Wackenroder Herzensergiesmngen (Jessen's ed., 
page 129) the age is correctly given as 37. The 
question now arises, was Tieck dating from a 
wrong birth date, from a wrong deth date or was 
the whole an unconscious slip ? If the latter, then 
the error persists into the Schriften, where in 
volume xvi it is still uncorrected. 

While it is hardly conceivable that Tieck would 
deliberately add two years to Rafael's age in order 
to reconcile the hazy chronology of the story, yet 
there is a bare possibility that he has done some- 
thing of this sort. Tieck may hav had indefi- 
nitly in his mind the date of Lukas' age, that is, 
the last date of which he had been thinking 
during the interview. Then, with a certain 
Romantic disregard of events, he had felt that 
Franz' query was in 1523 and so juggled with 
Rafael's age. But if this disregard of facts can 
be used here, it can also be used in Minor's argu- 
ment. Minor, however, inadvertently took two 
different years as his starting point, 1520 and 
1521 and this chronology cannot be made to jibe 
with the other dates in the story. 

From the forgoing it will be seen that any 

attempt to fix the date of Sternbald's "musical 

wanderings ' ' is beset with insuperable difficulties 

and Minor has errd in supposing that 1521 is a 

final and fixt date. The discrepancies point 

certainly not to 1521 but perhaps to 1523, or 

what is far more likely, to a shifting series of 

dates from 1520 to 1524, groupt by Tieck around 

a few historical events. Tieck himself was well 

aware of these difficulties, for he says in his 

preface (op. tit.'), "Man rechne mir kleine chro- 

nologische Fehler nicht zu strenge nach, man be- 

handle dies kleine Buch nicht wie die Geschichte 

eines Staats." 1 

G. H. Danton. 
Stanford University. 



1 Minor decides in favor of Tieck's authorship of "Ein 
Brief Joseph Berglingers in Fhantasien fiber die Kunst 
[D. N. L., vol. 145, p. 75 ff.], on internal evidence as 
shown in the mood of the letter and in spite of the contents 



